
The 19th edition of the Mumbai In-
ternational Film Festival (MIFF 2026) 
concluded today amidst an enthusi-
astic gathering of filmmakers, film 
enthusiasts, industry professionals, 
and young creative minds, all united 
by their passion for cinema, story-
telling, artistic pursuits and creativ-
ity.
A total of 17 awards recognizing ex-
cellence in documentary, animation 
and short fiction filmmaking were 
presented during the closing cere-
mony.
The Golden Conch for Best Inter-
national Documentary Film Award 
and a cash prize of  `10 lakh (to be 
shared equally between director  and 
producer of the film) went to the 
Polish documentary film Silver. The 
Minister Plenipotentiary and Direc-
tor, Polish Institute, Ms. Malgorzata 
Wejsis-Golebiak received the top 
award on behalf of the Ms Natalia 
Koniarz and producer of the film Mr. 
Maciej Kubicki.
The Silver Conch for Best Internation-
al Short Fiction Film and a cash prize 
of `5 Lakh went to the Iranian film 
Under The Snow. Shri Deepankar 
Prakash, one of the Producer of the 
film, received the award on behalf 
of Director of the film Ms. Nafiseh 
Zare and the other producer Ms. Kot-
tukathira Prakash.
The Silver Conch for Best Internation-
al Animation Film and a cash prize of 
`5 Lakh (To be shared equally by the 
director & producer of the film) went 
to the German animation film Ma-

ya’s Song. The award was received by 
Lead Animator and Studio represent-
ative Ms. Sanika Kulkarni, on behalf 

of the Directors and Producer of the 
film Ms. Franziska Schönenberger 
and Mr. Jayakrishnan Subramanian.
The Silver Conch for Best Anima-
tion Film under National Competi-
tion and Cash Prize of `3 Lakh was 
bagged by Tamil language animation 
Armstrong from Angaalamman Tem-
ple Street. The Director and Producer 
Shri Bhuvanesh M. Kumar received 
the Silver Conch Award and cash 
prize.
The Silver Conch for Best Indian Short 
Fiction Film Award and Cash Prize 
of `3 Lakh was bagged by the film 

Small Clouds. The award for this FTII 
produced film was received by Vice 
Chancellor of FTII Shri Dhiraj Singh 

and director Shri Shubham Sumit.
The Silver Conch for Best Indian Doc-
umentary Film Award and cash prize 
of `5 lakhs (shared equally between 
director and producer of the film) 
went to the documentary Waai. Di-
rector Shri Sainath S Uskaikar and 
Shri Jawahar Sharma on behalf of 
producer Shri Bharatbala Ganapathy 
received the award.
The award for the Best Cinematog-
rapher under International Compe-
tition category went to Shri Krish 
Makhija for the Indian documentary 
Turtle Walker.

The award for Best Editing under In-
ternational Competition went to the 
short ficion film Ms. Evgeny Smirnov 
& Mr. Maksim Smirnov for the film 
About the Cow from Russia. Director 
Mr. Anton Simukhin received the 
award on behalf of the editor-duo.
The award for the Best Sound De-
signer under International Compe-
tition went to Shri Abhay Rumde 
(Purple Haze Studio) for the film 
Deva Aaj Pan Vhay.
Best short film Award on “Viksit 
Bharat/ 150 Years of VandeMata-
ram/ Bharat@2026” was won by The 
Last Shelter. The awards were re-
cived by Shri Bharat Arora and Shri 
Rajesh Bhatia.
Pramod Pati Special Jury Award for 
Most Innovative/Experimental Film 
went to Taiwanese film The Hoard-

ers, and was received by director Ms. 
Chuan-Ying Liao.
The Best Sound Design Award, under 
National Competition category went 
to Shri Bigyna Dahal for the film 
Kovarty. 
The Best Editing Award, under Na-
tional Competition category went to 
Shri Akhil Krishnan for the film MAY-
DAY. The Director Shri Sarath Ambatt 
received the award on behalf of edi-
tor Shri Akhil Krishnan.
The award for Best Cinematographer 
under National Competition was 
bagged by Shri Ranadhir Biswas for 
the film Small Clouds.
The FIPRESCI International Critics 
Prize (FIPRESCI Prize) instituted by 
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The Minister Plenipotentiary and Director, Polish Institute, Ms. 
Malgorzata Wejsis-Golebiak received the Golden Conch for Best 

International Documentary Film Award on behalf of film director Natalia 
Koniarz and producer of the film Maciej Kubicki.
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the Internation-
al Federation of Film Critics was given to Shri 
Pradeep Kenchanuru for his film The Hug of 
Emptiness.
The IDPA Award for the Best Student
Film went to Shri Milan Kumar for the film The 
Old Bull knows, or Once Knew.

The Dadasaheb Phalke Chitrana-
gari Award for Best Debut Director 
went to Ms. Pooja Tolani for her film 
‘Raaza’.
The Governor of Maharashtra, Shri 
Jishnu Dev Varma, attended the 
Closing Ceremony of 19th MIFF as 
the Chief Guest. The dignitaries 
present on the occasion also includ-
ed Principal Director General, Press 
Information Bureau  Shri Dhirendra 
Ojha; Additional Secretary, Ministry 
of Information and Broadcasting, 
Shri Prabhat; noted filmmaker Shri 
Ashutosh Gowarikar; Festival Direc-
tor and Managing Director of NFDC, 
Shri Prakash Magdum; Secretary, 
Marathi Language and Cultural Affairs, Govern-
ment of Maharashtra, Shri Kiran Kulkarni; Joint 
Secretary to the Governor of Maharashtra Shri S. 
Ramamoorthy.
Addressing the closing ceremony of MIFF 2026, 
Maharashtra Governor Shri Jishnu Dev Varma 
highlighted the festival’s remarkable journey as 
one of the world’s most prestigious platforms 
dedicated to documentary, short fiction, and 
animation films. He noted that for more than 
three decades, MIFF has served as a vibrant stage 
for creative minds, storytellers, and visionar-
ies, evolving from a national event into a global 
movement celebrating artistic excellence, cultur-
al diversity, and meaningful storytelling. The sig-
nificant growth witnessed over the last five edi-
tions, he said, reflects MIFF’s increasing relevance 
and international stature.
The Governor also referred to the inaugural 
World Audio Visual and Entertainment Summit 
(WAVES), launched by Prime Minister Shri Naren-
dra Modi in Mumbai on May 1, 2025. Conceived 
as a global platform for media, entertainment, 
animation, gaming, digital content, and emerg-
ing technologies, the summit brought together 
creators, investors, policymakers, and industry 
leaders from over 90 countries under the theme 
“Connecting Creators, Connecting Countries.” He 
emphasized that WAVES reinforced India’s ambi-
tion to become a global hub for the creative econ-
omy and digital storytelling while advancing the 
vision of “Create in India, Create for the World.”  
Highlighting the importance of the creative or 
“Orange Economy,” Shri Jishnu Dev Varma de-
scribed the film industry as one of its strongest 
pillars. Beyond generating employment and driv-

ing innovation, films act as powerful instruments 
of soft power, enabling nations to communicate 
their values, traditions, and aspirations to global 
audiences. He particularly praised documenta-
ries for their ability to capture reality, preserve 
history, challenge assumptions, and inspire social 
transformation.

The Maharashtra Governor also underlined the 
significance of short films and animation. While 
short films provide a platform for experimenta-
tion and emerging talent, animation has evolved 
into a powerful medium for education, commu-
nication, cultural preservation, and creative ex-
pression. Through technology and imagination, 
animation helps convey complex ideas in engag-
ing and universally accessible ways.
Expressing pride that Mumbai continues to host 
this important international cultural event, he 
reaffirmed Maharashtra’s position as a leading 
centre for cinema, arts, and creativity. He called 
for greater encouragement of youth, especially 
from rural and tribal communities, and women 
filmmakers to share their unique stories. While 
acknowledging technology as a major enabler, 
he urged responsible use of Artificial Intelligence 
and stressed the need to protect filmmakers’ 
intellectual property. Congratulating all award 
winners and participants, he emphasized that 
meaningful storytelling remains a powerful force 
for dialogue, empathy, and positive social change.
In his welcome speech, Additional Secretary, 
Ministry of Information and Broadcasting, Shri 
Prabhat said, the response from audience across 
venues this week has reaffirmed the enduring 
relevance of non feature cinema including docu-
mentaries, short fiction and animation, and that 
is a real measure of a success of the film festival.  
The MIFF Report was also ceremonially released 
by Managing Director, National Film Develop-
ment Corporation (NFDC) Shri Prakash Magdum. 
In his speech, Shri Magdum said, most pow-
erful truths are told not on the biggest screens, 
but on the smallest, most honest frames. Docu-

mentaries, short fiction and animation are the 
forms that don’t look away from the realities of 
the world, instead they mirror the impact back 
to the audience. He informed that MIFF 2026 
received an overwhelming response with 1,459 
film entries from across the world. The Competi-
tion Section comprised of 144 films, including 52 

international and 
92 national entries, 
representing film-
makers from 13 
countries. The non 
competition section 
featured a total of 
202 films, including 
106 international 
titles and 96 na-
tional films from 46 
participating coun-
tries, collectively 
presenting over 83 
hours of screenings. 
The sections were 
organised across 24 
curated segments, 

including Mosaic, Best of Fest, Busan Next Wave, 
Oscar Winners, Raimund Krumme Retrospec-
tive, NFDC Showcase, Echoes from North East, 
and Marathi Films, IFFI CMOT, among others, 
bringing together acclaimed works, emerging 
voices, and regionally rooted storytelling on a 
single platform. Master film maker David Atten-
borough was honoured with the screening of his 
two films under ‘Centenary Tribute’. A ‘Homage’ 
section showcased films by masterminds Shyam 
Benegal, photographer Raghu Rai, and documen-
tary master Fredric Wiseman, whose works re-
minded audiences why non-feature cinema en-
dures, stated MD, NFDC. This edition of MIFF also 
introduced two new curated sections, ‘Echoes 
from North East’, showcasing seven films from 
the region, and ‘Marathi Films’, featuring 19 films 
in collaboration with Film City Maharashtra - re-
inforcing MIFF’s commitment to celebrating di-
verse regional voices within Indian cinema.
As the curtains come down on the 19th edition 
of the Mumbai International Film Festival, the 
spirit of storytelling, creativity, and cinematic ex-
cellence continues to inspire filmmakers and au-
diences alike. If films are food for the soul, MIFF 
has once again nourished minds with powerful 
narratives, diverse perspectives, and transform-
ative ideas. While this chapter concludes, the 
journey of celebrating meaningful cinema goes 
on. The film lovers will now look forward to 57th 
International Film Festival of India (IFFI) and also 
MIFF’s next edition in 2028, when the curtains 
will rise once again to welcome storytellers from 
across the world and reaffirm the enduring pow-
er of films to connect, inspire, and create lasting 
impact.

Curtains Fall on the 19th Mumbai International Film Festival  
(MIFF 2026) with a celebration of excellence
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Polish film Silver bags the Golden 
Conch as MIFF 2026 honours global 
and Indian storytelling excellence

PIB
Mumbai: The curtains came down on the 19th Mum-
bai International Film Festival (MIFF) with a glittering 
closing ceremony at Ravindra Natya Mandir, Dadar, 
where some of the finest voices in documentary, 
short fiction and animation cinema were honoured 
with the festival’s coveted Golden Conch and Silver 
Conch awards.
The festival’s highest honour, the Golden Conch for 
Best Documentary Film of the Festival, was awarded 
to the Polish documentary Silver, directed by Natalia 
Koniarz and produced by Maciej Kubicki. The jury de-
scribed the film as “a poetic yet uncompromising ex-
ploration of poverty, labour and dignity, transforming 
a local reality into a profound reflection on global in-
justice.” The award was received on behalf of the film-
makers by Ms. Malgorzata Wejsis-Golebiak, Minister 
Plenipotentiary and Director of the Polish Institute.
The Minister Plenipotentiary and Director, Polish In-
stitute, Ms. Malgorzata Wejsis-Golebiak received the 
Golden Conch for Best International Documentary 
Film Award on behalf of film director Natalia Koniarz 
and producer of the film Maciej Kubicki

National Competition: Indian stories find their 
moment
The National Competition showcased the strength 
and diversity of contemporary Indian non-feature 
cinema, with three films taking home the prestigious 
Silver Conch honours.
The Silver Conch for Best Indian Animation Film went 

to Armstrong from Angaalamman Temple Street, di-
rected and produced by Bhuvanesh M. Kumar alias 
Bunz. The jury praised the film for its daring depic-
tion of a distant future, its sharp social commentary 
on tradition and change, and its use of animation as 
a powerful cinematic language rather than merely a 
visual form.

The Silver Conch for Best Indian Short Fiction Film 
Award for the FTII-produced film ‘Small Clouds’ was 
received by Vice Chancellor of FTII Shri Dhiraj Singh 
and film director Shri Shubham Sumit.
The Silver Conch for Best Indian Short Fiction Film 
was awarded to Small Clouds, directed by Shubham 
Sumit and produced by Dhiraj Singh. The jury cita-
tion celebrated the film’s evocative coming-of-age 
narrative set against misty seascapes and rain-soaked 
backyards, applauding its sensitivity in portraying 
childhood, separation and the passage of time.
The Silver Conch for Best Indian Documentary Film 
went to Waai, directed by Sainath S. Uskaikar and pro-
duced by Bharatbala Ganapathy. The jury recognised 
the film for its visually striking portrait of a fading no-
madic musical tradition and its compassionate explo-
ration of memory, inheritance and cultural continui-
ty. Uskaikar accepted the award along with Jawahar 
Sharma on behalf of producer Bharatbala Ganapathy.

International Competition: Global cinema takes 
centre stage
The International Competition honoured films that 
pushed artistic and thematic boundaries across con-
tinents.
The Silver Conch for Best Animation Film was award-
ed to Germany’s Maya’s Song, directed and produced 
by Franziska Schönenberger and Jayakrishnan Subra-
manian. The jury hailed the film for its imaginative 
and emotionally resonant storytelling, portraying a 
profound journey of identity, belonging and self-dis-
covery with universal appeal. The award was received 
by lead animator and studio representative Sanika 
Kulkarni on behalf of the filmmakers.
The Silver Conch for Best International Short Fiction 
Film went to the Iranian film ‘Under The Snow.’ Shri 
Deepankar Prakash, one of the Producer of the film, 
received the award on behalf of Director of the film 
Nafiseh Zare and the other producer Kottukathira 
Prakash.
The Silver Conch for Best Short Fiction Film in the 
International Competition went to Iran’s Under The 
Snow, directed by Nafiseh Zare. The jury praised the 
film’s courageous and nuanced portrayal of a young 
woman negotiating personal truth and societal con-
straints through a subtle yet deeply affecting cine-
matic language. Producer Deepankar Prakash accept-
ed the award on behalf of the director and producers 
Kottukathira Prakash and Pouya Saeedi.
The evening culminated with the presentation of the 
Golden Conch to Silver, a film that emerged as the 
standout work of MIFF 2026, earning the festival’s 
highest recognition for its powerful humanistic vision 
and global relevance.
Other honours at MIFF 2026

Apart from the Conch awards, filmmaker Pradeep 
Kenchanuru won the FIPRESCI International Critics 

Prize for The Hug of Emptiness, while Milan Kumar 
received the IDPA Award for Best Student Film for The 
Old Bull Knows, or Once Knew.
Pooja Tolani was honoured with the Dadasaheb 
Phalke Chitranagari Award for Best Debut Director 
for Razaa. The Last Shelter won the Special Award for 
Best Short Film on Viksit Bharat / 150 Years of Vande 
Mataram / Bharat@2026, and Taiwanese filmmaker 
Chuan-Ying Liao received the Pramod Pati Special 
Jury Award for Most Innovative/Experimental Film 
for The Hoarders.
In the National Competition’s technical categories, 
Bigyna Dahal won Best Sound Design for Kovarty, 
Akhil Krishnan won Best Editing for MAYDAY, and 
Ranadhir Biswas was awarded Best Cinematography 
for Small Clouds.
Among the International Competition technical 
awards, Abhay Rumde won Best Sound Design for 
Deva Aaj Pan Vhay, Evgeny Smirnov and Maksim 
Smirnov won Best Editing for Russia’s About the Cow, 
and Krish Makhija was honoured for Best Cinematog-
raphy for Turtle Walker.
The event was attended by Maharashtra Governor 
Shri Jishnu Dev Varma, Principal Director General of 
PIB Shri Dhirendra Ojha, Additional Secretary, Minis-
try of Information and Broadcasting, Shri Prabhat, ac-
claimed filmmaker Shri Ashutosh Gowarikar, NFDC 
Managing Director and Festival Director Shri Prakash 
Magdum, and guests from the film fraternity and film 
enthusiasts, celebrating a week of powerful storytell-
ing from India and around the world.
The festival concluded with a screening of the Gold-
en Conch-winning documentary Silver, offering au-
diences one final cinematic experience before MIFF 
signed off until its next edition in 2028.

The Silver Conch for Best Indian Short Fiction 
Film Award for the FTII-produced film ‘Small 

Clouds’ was received by Vice Chancellor of 
FTII Shri Dhiraj Singh and film director Shri 

Shubham Sumit.

The Silver Conch for Best International Short 
Fiction Film went to the Iranian film ‘Under 

The Snow.’ Shri Deepankar Prakash, one of the 
Producer of the film, received the award on 

behalf of Director of the film Nafiseh Zare and 
the other producer Kottukathira Prakash.
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MIFF 2026
MIFF 2026: In Pictures - Red 
Carpet Arrivals at the 19th MIFF 
Closing Ceremony 2026
PIB
The red carpet of the Closing Ceremony of the 
19th Mumbai International Film Festival (MIFF) 
2026 was graced by several dignitaries and 
renowned personalities from the film industry.
The event was attended by Hon’ble Gover-

nor of Maharashtra Shri Jishnu Dev Varma, 
Secretary, Marathi Language and Cultural 
Affairs, Government of Maharashtra, Shri 
Kiran Kulkarni, and Managing Director, NFDC 
Prakash Magdum. The event also saw the 
presence of acclaimed filmmaker Ashutosh 

Gowariker, actress Aimee Baruah, actress Shee-
na Chohan, Dr. Kiran Shantaram and renowned 
animator-director Raimund Krumme.
Relive the glamour, smiles, and memorable 
moments that marked the grand finale of a 
week long celebration of cinema at MIFF 2026.

Hon’ble Governor of Maharashtra Shri Jishnu Dev Varma , Secretary, 
Marathi Language and Cultural Affairs, Government of Maharashtra, 

Shri Kiran Kulkarni and Managing Director, NFDC Prakash Magdum, 
on the red carpet ahead of the Closing Ceremony of the 19th Mumbai 

International Film Festival (MIFF). 

Actress Aimee Baruah arrives at the 
red carpet of the Closing Ceremony 

of the 19th MIFF.

Dr. Kiran Shantaram, son of legendary filmmaker V. 
Shantaram, and Ujwal Nirgudkar, Technical Advisor 
to India’s National Film Heritage Mission, on the red 

carpet at the MIFF 2026 Closing Ceremony.

Dr. Vishwas Deoskar CEO Indian Institute of 
Creative Technology  (IICT) gracing the red carpet 

event of MIFF closing ceremony

Filmmaker Ashutosh Gowariker and Managing Director, NFDC, 
Prakash Magdum, on the red carpet ahead of the Closing Ceremony 

of the 19th MIFF.
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PIB

Mumbai: The 19th Mumbai Inter-
national Film Festival (MIFF 2026) 
hosted the World Premiere of 
Bharati Aur Bibo, a Hindi anima-
tion series produced by NFDC and 
Puppetica Media, directed by Sne-
ha Ravishankar. Introducing the 

series, Ravishankar called it a huge 
milestone, noting NFDC’s collab-
oration on the project. The series 
begins with a disclaimer that the 
women’s stories are presented in 
their unedited form, as a tribute to 
these great women of Bharat.

Told through young Bharati and 
her magical companion Bibo — her 
name representing the female 
version of Bharat — each episode 
opens with a chorus celebrating 
women in everyday roles as driv-
ers, caregivers, Kathak dancers, 
farmers, gymnasts, and artists, 
carrying the universal refrain: 

“Nari mein Devi mein, mujhse hai 
sabkuch, mujhme hai sabkuch”. 
This diverse presentation refuses 
to stereotype the image of great 
women.

The series profiles four real-life 
women icons of India. Ahilya-
bai Holkar depicts the Maratha 

queen’s rise from 
the royal house-
hold of Indore to 
one of adminis-
trative wisdom 
and diplomacy, 
with women 
as nourishers 
reflected through 
her mother-in-
law, who taught 
her the lessons of 
strong leadership.

Rani Durgavati 
traces the Gond-
wana queen’s 
reign and her 
defiance of the 
Mughal Empire 
under Akbar — 
dismissed by his 
men with the 
words “Wo to 
mehaj ek aurat 
hai,” before her 

resolve forced their recognition of 
her power. The episode closes on 
her choosing death over surren-
der, a legacy honoured through 
Jabalpur’s Rani Durgavati Uni-
versity. The animator subverts 
the colour pink, usually tied to 
fragile femininity, recasting it as 
a fierce army of courage.

Rani Rashmoni follows the Kolk-
ata social reformer who chal-
lenged the East India Company, 
built public welfare infrastruc-
ture, and pushed reform along-
side Ishwar Chandra Vidyasagar, 
including a law banning polyg-

amy. The episode also challeng-
es religious patriarchy through 
priests’ refusal to perform puja 
at the Dakshineshwar temple be-

cause it was built by a woman.

Saalumarada Thimmakka, distinct 
in tone from the royal narratives, 
portrays the Karnataka environ-
mentalist who, denied formal 
education and married off young, 
went on to plant and nurture hun-
dreds of trees as her own children, 
later honoured with the Padma 
Shri.

Across episodes, the series weaves 
in honest portrayals of widow-

hood, marriage, and the quiet 
emotional costs borne by these 
women. A subtle nuance of the 
storytelling is its gender balance, 

resisting a purely matriarchal 
framing in favour of a feminist 
approach.

The edutainment format makes 
history both accessible and en-
gaging for young minds. At a time 
when the legacies of such hero-
ic women of Bharat risk fading 
from memory, Bharati Aur Bibo 
serves as a reminder for children 
to know, value, and carry forward 
their contributions.



मुं बई अंतर्राष्ट् रीय फिल्म महोत्सव 
(एमआईएिएि) 2026 के पाांचवें और् 
अंततम ओपान िोर्म में आज वक्ताओं ने कहता 

कक भले हरी स्ट् रीममंग प्ेटफ़़ॉम्म, डिजजटल टके्ोल़ॉजी 
और् फिल्में देखने की बदलती आदतें सिनेमता की 
दनुनयता को बदल र्हरी हैं, फिर् भी फिल्म िेस्स्वल 
खोज, िीखने और् ितामूहहक अनभुव के मंच के तौर् 
पार् अपानी अहतमयत बनताए हुए हैं।

महोत्सव के दौर्तान इडंियन ि़ॉक्ूमेंटट् री प्ोड्ूिि्म 
एिोसिएशन (आईिरीपाीए) द्तार्ता आयोजजत ‘चेंजजंग 
टके्ोल़ॉजीज, चेंजजंग ऑडिएंि: आर् फिल्म 
िेस्स्वल्स इन टट् ांजजशन’ शीर््मक वताले इि ित्र में 
फिल्म िमतार्ोहों के हदग्गजों ने एक िताथ चचरा की 
कक कैिे तकनीक दश्मकों की भतागीदतार्ी को बदल 
र्हरी ह ैऔर् िताथ हरी फिल्म िमतार्ोहों के स्तायी मूल्य 
की पार्ीक्ता ले र्हरी ह।ै

इि ित्र में बेंगलरुु अंतर्राष्ट् रीय फिल्म महोत्सव 
के िंस्तापाक िदस्य और् पाूव्म आर्टंस्स्क ितायरे्क्टर् 
तवद्ताशंकर् एन.; इडंियता हतैबटटे िेंटर् के ननदशेक 
प्ोिेिर् (ि़ॉ.) के.जी. िरेु्श; फिल्म िमीक्क और् 
महोत्सव िलताहकतार् प्ेमेंद्र मजूमदतार् तथता पाणेु 
अंतर्राष्ट् रीय फिल्म महोत्सव (पाीआईएिएि) की 
प्मखु िदस्य अहदतत अक्कलकोटकर् शतातमल थे। 
चचरा कता िंचतालन फिल्म ननमरातता और् आईिरीपाीए के 
अध्यक् िंस्तार् देिताई ने ककयता। चचरा की शरुुआत 
कर्ते हुए, बेंगलरुु अंतर्राष्ट् रीय फिल्म महोत्सव के 
िंस्तापाक िदस्य और् पाूव्म आर्टंस्स्क ितायरे्क्टर् 
तवद्ताशंकर् एन. ने 2000 के दशक की शरुुआत में 
आई डिजजटल क्रांतत के बताद िे फिल्म िमतार्ोहों के 
क्रतमक तवकताि पार् प्कताश ितालता। उन्होंने कहता कक 
यद्तपा तकनीक ने सिनेमता तक पाहुचँ को व्तापाक 
रूपा िे िगुम बनतायता है, लेककन फिल्म िमतार्ोहों 
कता मूलभूत उद्शे्य आज भी अपारर्वर्तंत ह।ै उन्होंने 
कहता, ‘फिल्म िमतार्ोह सिनेमता के वतास्ततवक 
अनभुव के ललए होते हैं, न कक केवल जतानकतार्ी 
प्ताप्त कर्ने के ललए।’ िंग्रहतालयों िे तलुनता कर्ते 
हुए, उन्होंने कहता कक ऑनलताइन उपालब्ध प्चरु् 
कंटेंट के बतावजूद दश्मक आज भी गहन िांस्कृ ततक 
अनभुवों की तलताश में र्हते हैं। उन्होंने जोर् दकेर् 
कहता, ‘सिनेमता के मूल मूल्य आज भी अक्षुण्ण हैं और् 
फिल्म िमतार्ोह उन चनुनंदता स्तानों में िे हैं जो इन 
मूल्यों को जीतवत र्खे हुए हैं।’

श्ी तवद्ताशंकर् ने आगे कहता कक जहाँ यवुता दश्मक 
फिल्म िमतार्ोहों में उभर्ती तकनीकों और् सिनेमताई 
रुझतानों को देखने के ललए आते हैं, वहीं पारु्ताने दश्मक 
अक्सर् पारु्तानी यतादों (ऩॉस्लै्जियता) िे प्ेरर्त होकर् 
आते हैं। इििे अलग-अलग पाीढ़़ियों के बीच एक 
अनोखता िांस्कृ ततक मताहौल बनतता ह।ै

प्ोिेिर् (ि़ॉ.) के. जी. िरेु्श ने चचरा कता रुख 
िवराइवल िे हटताकर् ‘प्तािंनगकतता ’ की ओर् मोड़ता। 
भतार्त भर् में फिल्म िमतार्ोहों की ब़िती िंख्ता को 
स्ीकतार् कर्ते हुए, उन्होंने यह प्श्न उठतायता कक क्ता 
जतागरूक दश्मकों को तैयतार् कर्ने के ललए पायराप्त 
प्यताि ककए जता र्ह ेहैं।

उन्होंने कहता, ‘फिल्म िमतार्ोह सिनेमता कता उत्सव 

तो हैं हरी, लेककन उन्हें िीखने कता अनभुव भी होनता 
चताहहए।’ उन्होंने आगे कहता कक तकनीक सिनेमता 
को केवल तभी िमकृद्ध कर् िकती ह ै जब अच्छी 
क्ताललटरी कता कंटेंट उिकी धरु्ी बनी र्ह।े सिनेमता को 
शशक्ता और् व्वहतार् पारर्वत्मन के िबिे शनक्शताली 
मताध्यमों में िे एक बतताते हुए, प्ोिेिर् िरेु्श ने 
शशक्ण िंस्तानों में फिल्म एतप्सिएशन को शतातमल 
कर्ने और् यवुताओं को कम उम्र िे हरी सिनेमता िे 
पारर्चचत कर्ताने की वकतालत की।

अपानी व्नक्गत यतात्रता को िताझता कर्ते हुए, 
अहदतत अक्कलकोटकर् ने बततायता कक पाणेु 
अंतर्राष्ट् रीय फिल्म महोत्सव (पाीआईएिएि) के 
िताथ कताम कर्ने िे सिनेमता के प्तत उनकी िमझ 
कता दतायर्ता मखु्धतार्ता के मनोरं्जन िे कहीं आगे 
ब़िता। उन्होंने कहता, “फिल्म िेस्स्वल ऐिी दनुनयता 
के दर्वताज़े खोलते हैं जजनिे दश्मक शतायद हरी कभी 
रूबरू हो पाताते।” पाीआईएिएि के आयोजन में 
छतात्रों की महत्वपाूण्म भूतमकता पार् प्कताश ितालते 
हुए, अक्कलकोटकर् ने उन िंवतादों के महत्व पार् 
जोर् हदयता जो फिल्मों के प्दश्मन के अलतावता होते 
हैं, जैिे फिल्म प्ेतमयों कता नेटवर्कंंग कर्नता, फिल्म 
ननमरातताओं और् दश्मकों के बीच तवचतार्ों कता आदतान-
प्दतान और् क्ेत्रीय तथता अंतर्राष्ट् रीय सिनेमता िे 
पारर्चय।

एक आलोचनतात्मक दृष्ष्कोण प्स्ततु कर्ते 
हुए, पे्मेंद्र मजूमदतार् ने डिजजटल यगु में तथताकसथत 
फिल्म िमतार्ोहों के अननयंढ़त्रत प्ितार् पार् चचंतता 
व्क् की। उन्होंने यह स्ीकतार् ककयता कक तकनीक 
ने आयोजनों को िगुम बनता हदयता है, लेककन उन्होंने 
आगताह ककयता कक कई ‘िजजी फिल्म महोत्सव’ 

ितामने आए हैं, जो वतास्ततवक िांस्कृ ततक मंच के 
बजताय मखु् रूपा िे कमर्शंयल कताम-कताज के रूपा 
में िंचताललत हो र्ह ेहैं।

उन्होंने कहता, ‘ये महोत्सव अक्सर् ‘पेा-टू-तवन’ 
(शलु्क दकेर् पारु्स्तार् प्ताप्त कर्ने) जैिी िंर्चनताओं 
के मताध्यम िे फिल्म ननमरातताओं कता शोर्ण कर्ते 
हैं और् तबनता ककिी कतानूनी व तवननयतामक मतानदिंों 
कता पातालन ककए िंचताललत होते हैं।’ उन्होंने आगे 
कहता कक फिल्म ननमरातताओं के हहतों की र्क्ता कर्ने 
और् महोत्सव की तवश्विनीयतता बनताए र्खने के 
ललए िर्कतार् द्तार्ता और् असधक िख्त ननगर्तानी की 
आवश्यकतता ह।ै चचरा में फिल्म िंस्कृ तत को पाोतर्त 
कर्ने में फिल्म िोिताइटटयों की ननरं्तर् भूतमकता पार् 
भी प्कताश ितालता गयता। मजूमदतार् और् िरेु्श, दोनों 
ने शैक्क्क पाहल, कैं पाि फिल्म िोिताइटटयों और् 

फिल्म अध्ययन कताय्मक्रमों के तवस्ततार् के मताध्यम िे 
जतागरूक दश्मक वग्म तैयतार् कर्ने की आवश्यकतता 
पार् बल हदयता। ित्र कता िमतापान इि आम िहमतत 
के िताथ हुआ कक यद्तपा मताध्यम, प्ेटि़ॉम्म और् 
दश्मकों के व्वहतार् में ननरं्तर् बदलताव आ िकतता है, 
लेककन िांस्कृ ततक आदतान-प्दतान, सिनेमताई खोज 
और् फिल्मों (मूमवंग इमेज) के ितामूहहक उत्सव के 
रूपा में फिल्म महोत्सवों की जगह अपाूर्णीय बनी 
र्हेगी।यह ओपान िोर्म एमआईएिएि 2026 
के दौर्तान आईिरीपाीए द्तार्ता आयोजजत पाांच-भतागों 
वताली चचरा श्कृंखलता कता िमतापान थता, जजिमें फिल्म 
ननमरातताओं, तवद्तानों और् इिंस्ट्री िे जडु़ ेलोगों ने एक 
िताथ आकर् तेजी िे बदलते टके्ोल़ॉजी के दौर् में 
सिनेमता और् ि़ॉक्ूमेंटट् री िंस्कृ तत के भतवष्य पार् गहन 
तवचतार्-तवमश्म ककयता।
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एमआईएफएफ ओपन फोरम में विशेषज्ञञों की राय - तकनीक के 
विकास के बािजूद फफल्म समारोहोञों का मूल स्वरूप बरकरार रहेोगा



जागतिक आणि भारिीय कथाकथनाच्ा उत्कृ ष्टिेचा गौरव करि मुंबई आंिरराष्टट् रीय 
चचत्रपट महोत्सव 2026 मध्े पोलिश चचत्रपट ‘सिल्वव्हर ’ने पटकाविा िवुि्ण शंख
इराणच्ा ‘अंडर द स्नो ’ चित्रपटाला उत्कृ ष्ट आतंरराष्टट् रीय लघपुट काल्पनिक (शॉट्ट फिक्शि) परुस्ार; तर ‘स्ॉल क्ाउड्स’िी सर्वोत्कृ ष्ट भारतीय लघपुट काल्पनिक चित्रपट म्हणूि निर्ड
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19व्या मुबंई आतंररयाष्ट्रीय चित्रपट महोत्सवयािया 
(ममफ) आज दयादर यथेील रवींद्र नयाट्य मंददर 
यथेे एकया भव् सोहळ्याने समयारोप झयालया,

सयात ददवस ियाललेल्या यया महोत्सवयात मयादहतीपट, 
लघपुट आणि ॲननमेशन चित्रपटांिी मांददययाळी जमली 
होती. त्यामधील सववोत्तम अशया कलयाकृतींनया महोत्सवयाच्या 
प्रमतष्ठित ‘सवुि्ण शखं’ आणि ‘रौप्य शखं’ परुस्यारांनी 
सन्याननत करण्यात आले.

महोत्सवयात तब्बल 6 श्िेींमध् े एकूि 17 परुस्यार 
दणे्यात आले. ययामध् े एक प्रमतष्ठित सवुि्ण शखं परुस्यार, 
पयाि रौप्य शखं परुस्यार, तर 11 सन्यानचिन्हांिया समयावशे 
आह.े महोत्सवयातील सववोतृ्ष् आतंररयाष्ट्रीय मयादहतीपटयािया 
प्रमतष्ठित सवुि्ण शखं परुस्यार आणि 10 लयाख रुपयांि ेरोख 
पयाररतोमिक (चित्रपटयाि े ददग्दश्णक आणि ननममाते यांच्यात 
समयान प्रमयाियात मवभयागले जयाते) असया परुस्यार पोलंडच्या 
ससल्वव्हर यया मयादहतीपटयालया प्रदयान करण्यात आलया. 

पोललश सांसृ्मतक मंत्री-प्नेनपोटने्शरी आणि संियाललकया  
मयालगोझमातया वेजजससस-गोवेंमबययाक यांनी ददग्दर्शशिकया 
नतयाललयया कोननययाझ्ण आणि चित्रपटयाि ेननममातया मयािये कुमबकी 
यांच्या वतीने हया सववोच्च परुस्यार स्ीकयारलया. 

गररबी, कष् आणि प्रमतठिया यांच्या कयाव्यात्मक तरीहरी 
तडजोड न करतया वेध घेतल्याबद्दल; ज्यामधनू स्याननक 
वयास्तवयाि े रूपांतर जयागमतक अन्याययावरील एकया सखोल 
चिशितनयात होते.

सववोतृ्ष् आतंररयाष्ट्रीय लघपुटयाियासयाठीिया रौप्य शंख 
परुस्यार आणि 5 लयाख रुपयांि े रोख पयाररतोमिक इरयािी 
चित्रपट ‘अडंर द स्ो ’लया प्रदयान करण्यात आले. यया चित्रपटयािे 
सहननममाते दीपांकर प्रकयाश यांनी चित्रपटयाच्या ददग्दर्शशिकया 
नफफसेह झयारे आणि अन् ननममाते कोट्टुकसथरया प्रकयाश यांच्या 
वतीने हया परुस्यार स्ीकयारलया.

वयैनतिक सत् आणि सयामयाजजक बंधनया यांच्यामधील एकया 
तरुि स्तीिया संघि्ण धयाडसयाने आणि बयारकयाव्ांसह, अत्तं 
संयममत आणि मनयालया सखोल मभडियाऱ्यया चित्र-भयाितेनू व्ति 
झयालया आहे, त्या मांडिीसयाठी.

सववोतृ्ष् आतंररयाष्ट्रीय ॲननमेशन चित्रपटयासयाठीिया 
रौप्य शखं परुस्यार आणि 5 लयाख रुपयांि ेरोख पयाररतोमिक 
(चित्रपटयाि ेददग्दश्णक आणि ननममाते यांच्यात समयान प्रमयाियात 
मवभयागले जयाते) जम्णनीच्या मयाययाज साँग यया ॲननमेशन 
चित्रपटयालया प्रदयान करण्यात आले. हया परुस्यार प्रमखु ॲननमेटर 
आणि सु्डडओ प्रमतननधी सयाननकया कुलकिणी यांनी चित्रपटयािे 
ददग्दश्णक आणि ननममाते फ्रांझझस्या शोननबग्णर आणि 
जयकृष्णन सबु्रमण्न यांच्या वतीने स्ीकयारलया.

कल्पक आणि भयावपूि्ण अनॅनमेशनसयाठी; ज्यातनू सयाव्णत्त्रक 
प्रभयावयासह ओळख, आपलेपिया आणि आत्मशोधयािया सखोल 
प्रवयास प्रभयावीपि ेमांडते.

आतंररयाष्ट्रीय स्पधमा श्िेी अतंग्णत सववोतृ्ष् 
छयाययाचित्रकयारयािया (ससनेमॅटोग्याफर) परुस्यार ‘टट्णल वॉकर’ यया 
भयारतीय मयादहतीपटयासयाठी कृष्ण मझखजया यांनया प्रदयान करण्यात 
आलया. खोल समदु्रतळयाि े मंत्रमगु्ध करियाऱ्यया दृश्यानभुवयात 
रूपांतररत करियाऱ्यया आणि समदु्री कयासवांच्या संवेदनशील/
नयाजकू जगयालया प्रकयाशयात आिियाऱ्यया पयाण्याखयाली उतृ्ष् 
छयाययाचित्रियासयाठी. आतंररयाष्ट्रीय स्पधमा मवभयागयातील 
सववोतृ्ष् संकलनयासयाठीिया (एडडटटशिग) परुस्यार रशशययािे 
यवेगनेी स्मिरनोव्ह आणि मॅक्सिम स्मिरनोव्ह यांच्या ‘अबयाउट 
द कयाऊ’ यया लघपुटयालया ममळयालया. ददग्दश्णक अटँोन ससमझुखन 
यांनी संपयादक जोडरीच्या वतीने हया परुस्यार स्ीकयारलया.

वळे, भयावनया आणि व्नतिरेखया यांिया सहजतेने आणि 
अिकूतेने प्रवयाह सयाधियाऱ्यया उतृ्ष् चित्रपटरीय कयारयानगरीबद्दल 
तसेि मवनोदयािी प्रभयावी जोड दते, मनयालया खोलवर स्पश्ण 
करियारे आणि अनेक स्तरांनी समृद्ध असे सुदंर कथयानक उभे 
केल्याबद्दल हया गौरव करण्यात आलया.

आतंररयाष्ट्रीय स्पधमा मवभयागयातील सववोतृ्ष् ध्वनी 
संकलक (सयाऊंड डडझयायनर) परुस्यार दवेया आज पि व्हय यया 
चित्रपटयासयाठी अभय रुमड े(पप्णल हझे सु्डडओ) यांनया प्रदयान 
करण्यात आलया.

ननसगमातील मवमवध तत्त्ांनया प्रभयावी अमभव्तिी दिेयारे 
सयामर्थ्णशयाली दृश्मवश्व सयाकयारल्याबद्दल आणि वयादळ तसेि 
खडतर भभूयागयातनू होियाऱ्यया एकया लहयान मलुयाच्या प्रवयासयािे 
त्यातनू सुदंर प्रमतबबशिब उभे केल्याबद्दल हरी ननवड झयाली.

सववोतृ्ष् भयारतीय मयादहतीपटयासयाठीिया रौप्य शंख परुस्यार 
आणि 5 लयाख रुपयांि े रोख पयाररतोमिक (ददग्दश्णक आणि 
ननममातया यांच्यात मवभयागनू) ‘वयाई ’ यया मयादहतीपटयालया ममळयाले. 
ननममाते भरतबयालया गिपती यांच्या वतीने ददग्दश्णक सयाईनयाथ 
एस. उस्याईकर आणि जवयाहर शममा यांनी हया परुस्यार 
स्ीकयारलया. लपु्त होत ियाललेल्या भटक्या संगीत परंपरेिे 
दृश्यात्मकदृष्टया प्रभयावी चित्रि केल्याबद्दल, करुिया आणि 
संवेदनशीलतया यांि े प्रभयावी दश्णन घडवल्याबद्दल; तसेि 
मितृी, आवयाज आणि वयारसया यांच्या आधनुनक कयाळयातील 
हस्तांतरियाि े अथ्णपिू्ण चित्रि केल्याबद्दल मयादहतीपटयािी 
ननवड झयाली. सववोतृ्ष् भयारतीय लघपुटयासयाठीिया रौप्य 
शखं (ससल्वव्हर काँि) परुस्यार आणि 3 लयाख रुपयांिे 
रोख पयाररतोमिक ‘मिॉल क्याउड्स’ यया चित्रपटयाने 
पटकयावले. एफटरीआयआय ननर्मशित यया चित्रपटयािया परुस्यार 
एफटरीआयआयि ेकुलगरुू धीरज ससशिह आणि ददग्दश्णक शभुम 
समुमत यांनी स्ीकयारलया.

धकु्याने आच्यादलेल्या समदु्रककनयाऱ्यांच्या आणि 
पयावसयाने मभजलेल्या अगंिांच्या पयाश्व्णभमूीवर बयालपियापयासनू 
प्रौढत्याकड े वयाटियाल आणि त्यासोबत नयात्ांमध्े 
ननममाि होियारे अतंर यांिया प्रवयास प्रके्षकांसमोर प्रभयावीपिे 
उलगडल्याबद्दल,  बयालपिीच्या नयाजूक नयातेसंबधंांि े आणि 
कयाळयाच्या अपररहयाय्ण प्रवयाहयाि े अत्तं संवेदनशीलतेने 
चित्रि केल्याबद्दल, तसेि उतृ्ष् कथनशलैी, नयामवन्पिू्ण 
चित्रपटरीय मांडिी आणि रूपकांच्या समदृ्ध वयापरयाबद्दल यया 
लघपुटयािी ननवड झयाली, असे तज्ज्ांनी सांनगतले.

रयाष्ट्रीय स्पधधेतील सववोतृ्ष् ॲननमेशन चित्रपटयासयाठीिया ‘ 
रौप्य शंख’ परुस्यार आणि 3 लयाख रुपयांि ेरोख पयाररतोमिक 
‘आम्णस्ट्ाँग फ्रॉम अगंलम्मन टमे्पल स्ट्रीट ’ यया चित्रपटयाने 

पटकयावले. ददग्दश्णक आणि ननममाते भवुनेश एम. कुमयार यांनया 
परुस्यार आणि रोख पयाररतोमिक प्रदयान करण्यात आले.

दरूच्या भमवष्यकयाळयाि ेधयाडसी चित्रि, जनु्या परंपरया आणि 
बदलत्या जगयातील सयामयाजजक वयास्तवयावर केलेले भयाष्य, तसेि 
अनॅनमेशनिया केवळ दृश् मयाध्म म्हिनू नव्ह े तर प्रभयावी 
चित्रपटरीय भयािया म्हिनू केलेल्या वयापरयाबद्दल ययािी ननवड 
करण्यात आली.

रयाष्ट्रीय स्पधधेअतंग्णत ‘सववोतृ्ष् छयाययाचित्रकयार ’ हया 
परुस्यार ‘मिॉल क्याउड्स’ यया चित्रपटयासयाठी रिधीर मबस्यास 
यांनी पटकयावलया.

त्ांच्या कॅमेऱ्ययािी हयालियाल, दृश्रिनया आणि रंगसंगती 
यांिया कथेलया खऱ्यया अथमाने उंिी प्रदयान करियाऱ्यया पद्धतीने 
केलेल्या उतृ्ष् वयापरयाबद्दल. संवयादांशशवयायहरी ज्ांिी दृश्े 
प्रके्षकांशी सखोल भयावननक नयाते ननममाि करतयात.

रयाष्ट्रीय स्पधमा मवभयागयात सववोतृ्ष् संकलनयािया परुस्यार 
अझखल कृष्णन यांनया ‘मेड े (MAYDAY)’ यया चित्रपटयासयाठी 
ममळयालया. संकलक अझखल कृष्णन यांच्या वतीने ददग्दश्णक 
सरथ अबंट यांनी हया परुस्यार स्ीकयारलया.

तियाव, ददशयाभूल आणि कृती यांिया उतृ्ष् वयापर करून, 
समज आणि सहयानभुतूी यांच्या अभयावयात आपि ज्ांच्यावर 
प्रमे करतो त्ांनयाहरी मोठी हयानी पोहोिव ू शकतो, हया प्रभयावी 
संदशे अधोरेझखत केल्याबद्दल हया परुस्यार दणे्यात आलया. 

रयाष्ट्रीय स्पधधेच्या श्िेीअतंग्णत सववोतृ्ष् ध्वनी 
संयोजनयािया परुस्यार मबज्यान दहल यांनया कोव्हयाटटी (Kovarty) 
यया चित्रपटयासयाठी प्रदयान करण्यात आलया. वयास्तव आणि 
कल्पनयारम्यतया यांमधील रेिया हळुवयारपि े पसुनू टयाकियाऱ्यया, 
आणि एक खेळकर, भयावननक व सखोल जजवंत जग ननममाि 
करियाऱ्यया त्याच्या इमर्सशिव्ह ध्वनी रिनेसयाठी (Sound De-
sign). सवमात अमभनव/प्रयायोनगक चित्रपटयासयाठीिया प्रमोद 
पयाटरी मवशिे पररक्षक (ज्रुी) परुस्यार तैवयानच्या, ‘द होड्णस्ण ’ 
(The Hoarders) यया चित्रपटयालया ममळयालया. यया चित्रपटयाच्या 
ददग्दर्शशिकया िआुन ययशिग ललययाओ यांनी हया परुस्यार स्ीकयारलया. 
यया धयाडसी कथयात्मक प्रयोगयािी आणि नयामवन्पिू्ण 
चित्रपटमवियक दृष्ष्कोनयािी दखल घेत, एकया सखोल 
वयैनतिक कथेलया कलयाकृतीच्या एकया अदवितीय आणि मवियार 
करयायलया लयावियाऱ्यया रूपयात उंियावल्याबद्दल हया परुस्यार 

प्रदयान करण्यात आलया. मवकससत भयारत/ वदं ेमयातरम् िी 150 
विधे/ भयारत@2026 यया मविययावरील सववोतृ्ष् लघपुटयािया 
परुस्यार द लयास् शेल्टर (The Last Shelter) यया लघपुटयालया 
ममळयालया. भयारत अरोरया आणि रयाजेश भयाटटयया यांनी हया परुस्यार 
स्ीकयारलया.

“द लयास् शले्टर” हया एक असया चित्रपट आह े जो 
लेहमध् े सोसयाव्या लयागियाऱ्यया अडििींि े संवेदनशीलपिे 
चित्रि करतो आणि सोबति सव्णसमयावशेक मवकयास आणि 
िांगल्या सयामयाजजक पयाठठशिब्यावियारे लवचिक, सक्षम जीवन 
जगण्यासयाठी भयारतयाच्या प्रयत्नांनया अधोरेझखत करतो. 
सववोतृ्ष् पदयाप्णिीय ददग्दश्णकयासयाठीिया दयादयासयाहबे फयाळके 
चित्रनगरी परुस्यार पजूया तोलयानी यांनया प्रदयान करण्यात 
आलया. मदहलया ददग्दश्णकयाच्या दृष्ष्कोनयातनू कौटुमंबक रहस्य 
संवदेनशीलपि ेउलगडण्यासयाठी, आणि मयानवी संबधंांमधील 
ललशिग गमतशीलतेिया एक प्रभयावी आणि संमिरिीय अनभुव 
तययार करण्यासयाठी लघपुट मयाध्मयाच्या वैशशष्टांिया शोध 
घेण्यासयाठी, सववोतृ्ष् पदयाप्णि ददग्दश्णकयािया परुस्यार प्रदयान 
केलया जयातो: ‘रझया ’ सयाठी पजूया तोलयानी. सववोतृ्ष् मवद्याथणी 
चित्रपटयासयाठीिया भयारतीय मयादहतीपट ननममातया संघ (IDPA - In-
dian Documentary Producers Association) परुस्यार 
ममलन कुमयार यांनया, द ओल्ड बलु नोज, ऑर वन्स न् ू (The 
Old Bull knows, or Once Knew) यया चित्रपटयासयाठी यांनया 
ममळयालया. द ओल्ड बलु नोज, ऑर वन्स न् ू ह े एकया नयाहरीशया 
होत ियाललेल्या भटक्या परंपरेिे आणि एकया वदृ्ध बलै आणि 
त्याच्या मयालकयामधील मवरहयािया शांत स्ीकयार यांि े एक 
कृष्णधवल चित्रि आहे. आतंररयाष्ट्रीय चित्रपट समीक्षक 
महयासंघ (FIPRESCI) यांच्यावियारे दणे्यात यिेयारया, FIPRESCI 
हया आतंररयाष्ट्रीय समीक्षक परुस्यार प्रदीप कंिनरुू यांनया 
त्ांच्या ‘द हग ऑफ एमप्टिनेस’ यया चित्रपटयासयाठी प्रदयान 
करण्यात आलया. न्याययासयाठी ियाललेलया एकयाकी लढया. एक 
असया मयािसू, ज्याि ेसव्ण कयाहरी दहरयावनू घेतले गलेे आहे, जेव्हया 
त्याि े संपूि्ण जग उद्ध्वस्त होते तेव्हया तो जगण्यािया आणि 
पनु्हया उभे रयाहण्यािया मयाग्ण शोधतो. कधीहरी हस्तके्षप न करियारया 
कॅमेरया आणि फति स्तःिी कथया सांगियारया आवयाज ययासह, हया 
चित्रपट िोवीस विषांच्या एकांतयालया प्रमतकयारयाच्या एकया शांत 
कृतीत बदलतो.
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