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Curtains Fall on the 19" Mumbai
International Film Festival (MIFF 2026)

with a celebration of excellence

The 19th edition of the Mumbai In-
ternational Film Festival (MIFF 2026)
concluded today amidst an enthusi-
astic gathering of filmmakers, film
enthusiasts, industry professionals,
and young creative minds, all united
by their passion for cinema, story-

telling, artistic pursuits and creativ- =

ity.

A total of 17 awards recognizing ex- |

cellence in documentary, animation
and short fiction filmmaking were
presented during the closing cere-
mony.

The Golden Conch for Best Inter- |
national Documentary Film Award

and a cash prize of %10 lakh (to be
shared equally between director and
producer of the film) went to the
Polish documentary film Silver. The
Minister Plenipotentiary and Direc-
tor, Polish Institute, Ms. Malgorzata
Wejsis-Golebiak received the top
award on behalf of the Ms Natalia
Koniarz and producer of the film Mr.
Maciej Kubicki.

The Silver Conch for Best Internation-
al Short Fiction Film and a cash prize
of ¥ 5 Lakh went to the Iranian film
Under The Snow. Shri Deepankar
Prakash, one of the Producer of the
film, received the award on behalf
of Director of the film Ms. Nafiseh
Zare and the other producer Ms. Kot-
tukathira Prakash.

The Silver Conch for Best Internation-
al Animation Film and a cash prize of
% 5 Lakh (To be shared equally by the
director & producer of the film) went
to the German animation film Ma-

ya’s Song. The award was received by
Lead Animator and Studio represent-

ative Ms. Sanika Kulkarni, on behalf

Small Clouds. The award for this FTII
produced film was received by Vice
Chancellor of FTII Shri Dhiraj Singh

|

The Minister Plenipotentiary and Director, Polish Institute, Ms.
Malgorzata Wejsis-Golebiak received the Golden Conch for Best
International Documentary Film Award on behalf of film director Natalia
Koniarz and producer of the film Maciej Kubicki.

of the Directors and Producer of the
film Ms. Franziska Schonenberger
and Mr. Jayakrishnan Subramanian.
The Silver Conch for Best Anima-
tion Film under National Competi-
tion and Cash Prize of ¥ 3 Lakh was
bagged by Tamil language animation
Armstrong from Angaalamman Tem-
ple Street. The Director and Producer
Shri Bhuvanesh M. Kumar received
the Silver Conch Award and cash
prize.

The Silver Conch for Best Indian Short
Fiction Film Award and Cash Prize
of ¥ 3 Lakh was bagged by the film

and director Shri Shubham Sumit.
The Silver Conch for Best Indian Doc-
umentary Film Award and cash prize
of ¥ 5 lakhs (shared equally between
director and producer of the film)
went to the documentary Waai. Di-
rector Shri Sainath S Uskaikar and
Shri Jawahar Sharma on behalf of
producer Shri Bharatbala Ganapathy
received the award.

The award for the Best Cinematog-
rapher under International Compe-
tition category went to Shri Krish
Makhija for the Indian documentary
Turtle Walker.

The award for Best Editing under In-
ternational Competition went to the
short ficion film Ms. Evgeny Smirnov
& Mr. Maksim Smirnov for the film
About the Cow from Russia. Director
Mr. Anton Simukhin received the
award on behalf of the editor-duo.
The award for the Best Sound De-
signer under International Compe-
tition went to Shri Abhay Rumde
(Purple Haze Studio) for the film
Deva Aaj Pan Vhay.
Best short film Award on “Viksit
Bharat/ 150 Years of VandeMata-
ram/ Bharat@2026” was won by The
Last Shelter. The awards were re-
cived by Shri Bharat Arora and Shri
Rajesh Bhatia.
Pramod Pati Special Jury Award for
Most Innovative/Experimental Film
went to Taiwanese film The Hoard-
ers, and was received by director Ms.
Chuan-Ying Liao.
The Best Sound Design Award, under
National Competition category went
to Shri Bigyna Dahal for the film
Kovarty.
The Best Editing Award, under Na-
tional Competition category went to
Shri Akhil Krishnan for the film MAY-
DAY. The Director Shri Sarath Ambatt
received the award on behalf of edi-
tor Shri Akhil Krishnan.
The award for Best Cinematographer
under National Competition was
bagged by Shri Ranadhir Biswas for
the film Small Clouds.
The FIPRESCI International Critics
Prize (FIPRESCI Prize) instituted by

Continued on page 2
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Continued from page 1 the Internation-

al Federation of Film Critics was given to Shri
Pradeep Kenchanuru for his film The Hug of
Emptiness.

The IDPA Award for the Best Student

Film went to Shri Milan Kumar for the film The
Old Bull knows, or Once Knew.

The Dadasaheb Phalke Chitrana-
gari Award for Best Debut Director
went to Ms. Pooja Tolani for her film
‘Raaza’.

The Governor of Maharashtra, Shri
Jishnu Dev Varma, attended the
Closing Ceremony of 19th MIFF as
the Chief Guest. The dignitaries
present on the occasion also includ-
ed Principal Director General, Press
Information Bureau Shri Dhirendra
Ojha; Additional Secretary, Ministry
of Information and Broadcasting, |
Shri Prabhat; noted filmmaker Shri |
Ashutosh Gowarikar; Festival Direc-
tor and Managing Director of NFDC,
Shri Prakash Magdum; Secretary,
Marathi Language and Cultural Affairs, Govern-
ment of Maharashtra, Shri Kiran Kulkarni; Joint
Secretary to the Governor of Maharashtra Shri S.
Ramamoorthy.

Addressing the closing ceremony of MIFF 2026,
Maharashtra Governor Shri Jishnu Dev Varma
highlighted the festival’'s remarkable journey as
one of the world’s most prestigious platforms
dedicated to documentary, short fiction, and
animation films. He noted that for more than
three decades, MIFF has served as a vibrant stage
for creative minds, storytellers, and visionar-
ies, evolving from a national event into a global
movement celebrating artistic excellence, cultur-
al diversity, and meaningful storytelling. The sig-
nificant growth witnessed over the last five edi-
tions, he said, reflects MIFF’s increasing relevance
and international stature.

The Governor also referred to the inaugural
World Audio Visual and Entertainment Summit
(WAVES), launched by Prime Minister Shri Naren-
dra Modi in Mumbai on May 1, 2025. Conceived
as a global platform for media, entertainment,
animation, gaming, digital content, and emerg-
ing technologies, the summit brought together
creators, investors, policymakers, and industry
leaders from over 90 countries under the theme
“Connecting Creators, Connecting Countries.” He
emphasized that WAVES reinforced India’s ambi-
tion to become a global hub for the creative econ-
omy and digital storytelling while advancing the
vision of “Create in India, Create for the World.”
Highlighting the importance of the creative or
“Orange Economy,” Shri Jishnu Dev Varma de-
scribed the film industry as one of its strongest
pillars. Beyond generating employment and driv-

ing innovation, films act as powerful instruments
of soft power, enabling nations to communicate
their values, traditions, and aspirations to global
audiences. He particularly praised documenta-
ries for their ability to capture reality, preserve
history, challenge assumptions, and inspire social
transformation.

The Maharashtra Governor also underlined the
significance of short films and animation. While
short films provide a platform for experimenta-
tion and emerging talent, animation has evolved
into a powerful medium for education, commu-
nication, cultural preservation, and creative ex-
pression. Through technology and imagination,
animation helps convey complex ideas in engag-
ing and universally accessible ways.

Expressing pride that Mumbai continues to host
this important international cultural event, he
reaffirmed Maharashtra’s position as a leading
centre for cinema, arts, and creativity. He called
for greater encouragement of youth, especially
from rural and tribal communities, and women
filmmakers to share their unique stories. While
acknowledging technology as a major enabler,
he urged responsible use of Artificial Intelligence
and stressed the need to protect filmmakers’
intellectual property. Congratulating all award
winners and participants, he emphasized that
meaningful storytelling remains a powerful force
for dialogue, empathy, and positive social change.
In his welcome speech, Additional Secretary,
Ministry of Information and Broadcasting, Shri
Prabhat said, the response from audience across
venues this week has reaffirmed the enduring
relevance of non feature cinema including docu-
mentaries, short fiction and animation, and that
is a real measure of a success of the film festival.
The MIFF Report was also ceremonially released
by Managing Director, National Film Develop-
ment Corporation (NFDC) Shri Prakash Magdum.
In his speech, Shri Magdum said, most pow-
erful truths are told not on the biggest screens,
but on the smallest, most honest frames. Docu-

mentaries, short fiction and animation are the
forms that don’t look away from the realities of
the world, instead they mirror the impact back
to the audience. He informed that MIFF 2026
received an overwhelming response with 1,459
film entries from across the world. The Competi-
tion Section comprised of 144 films, including 52
international and
92 national entries,
representing film-
makers from 13
countries. The non
competition section
featured a total of
202 films, including
106 international
titles and 96 na-
tional films from 46
participating coun-
tries,  collectively
presenting over 83
hours of screenings.
The sections were
organised across 24
curated segments,
including Mosaic, Best of Fest, Busan Next Wave,
Oscar Winners, Raimund Krumme Retrospec-
tive, NFDC Showcase, Echoes from North East,
and Marathi Films, IFFI CMOT, among others,
bringing together acclaimed works, emerging
voices, and regionally rooted storytelling on a
single platform. Master film maker David Atten-
borough was honoured with the screening of his
two films under ‘Centenary Tribute’. A ‘Homage’
section showcased films by masterminds Shyam
Benegal, photographer Raghu Rai, and documen-
tary master Fredric Wiseman, whose works re-
minded audiences why non-feature cinema en-
dures, stated MD, NFDC. This edition of MIFF also
introduced two new curated sections, ‘Echoes
from North East’, showcasing seven films from
the region, and ‘Marathi Films’, featuring 19 films
in collaboration with Film City Maharashtra - re-
inforcing MIFF's commitment to celebrating di-
verse regional voices within Indian cinema.

As the curtains come down on the 19th edition
of the Mumbai International Film Festival, the
spirit of storytelling, creativity, and cinematic ex-
cellence continues to inspire filmmakers and au-
diences alike. If films are food for the soul, MIFF
has once again nourished minds with powerful
narratives, diverse perspectives, and transform-
ative ideas. While this chapter concludes, the
journey of celebrating meaningful cinema goes
on. The film lovers will now look forward to 57th
International Film Festival of India (IFFI) and also
MIFF’s next edition in 2028, when the curtains
will rise once again to welcome storytellers from
across the world and reaffirm the enduring pow-
er of films to connect, inspire, and create lasting
impact.
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Polish film Silver bags the Golden
Conch as MIFF 2026 honours global

and Indian storytelling excellence

Mumbal. The curtains came down on the 19th Mum-
bai International Film Festival (MIFF) with a glittering
closing ceremony at Ravindra Natya Mandir, Dadar,
where some of the finest voices in documentary;,
short fiction and animation cinema were honoured
with the festival’s coveted Golden Conch and Silver
Conch awards.

The festival’s highest honour, the Golden Conch for
Best Documentary Film of the Festival, was awarded
to the Polish documentary Silver, directed by Natalia
Koniarz and produced by Maciej Kubicki. The jury de-
scribed the film as “a poetic yet uncompromising ex-
ploration of poverty, labour and dignity, transforming
a local reality into a profound reflection on global in-
justice.” The award was received on behalf of the film-
makers by Ms. Malgorzata Wejsis-Golebiak, Minister
Plenipotentiary and Director of the Polish Institute.
The Minister Plenipotentiary and Director, Polish In-
stitute, Ms. Malgorzata Wejsis-Golebiak received the
Golden Conch for Best International Documentary
Film Award on behalf of film director Natalia Koniarz
and producer of the film Maciej Kubicki

National Competition: Indian stories find their
moment

The National Competition showcased the strength
and diversity of contemporary Indian non-feature
cinema, with three films taking home the prestigious
Silver Conch honours.

The Silver Conch for Best Indian Animation Film went

The Silver Conch for Best Indian Short Fiction
Film Award for the FTII-produced film ‘Small
Clouds’ was received by Vice Chancellor of
FTII Shri Dhiraj Singh and film director Shri
Shubham Sumit.

to Armstrong from Angaalamman Temple Street, di-
rected and produced by Bhuvanesh M. Kumar alias
Bunz. The jury praised the film for its daring depic-
tion of a distant future, its sharp social commentary
on tradition and change, and its use of animation as
a powerful cinematic language rather than merely a
visual form.

The Silver Conch for Best Indian Short Fiction Film
Award for the FTII-produced film ‘Small Clouds’ was
received by Vice Chancellor of FTII Shri Dhiraj Singh
and film director Shri Shubham Sumit.

The Silver Conch for Best Indian Short Fiction Film
was awarded to Small Clouds, directed by Shubham
Sumit and produced by Dhiraj Singh. The jury cita-
tion celebrated the film’s evocative coming-of-age
narrative set against misty seascapes and rain-soaked
backyards, applauding its sensitivity in portraying
childhood, separation and the passage of time.

The Silver Conch for Best Indian Documentary Film
went to Waai, directed by Sainath S. Uskaikar and pro-
duced by Bharatbala Ganapathy. The jury recognised
the film for its visually striking portrait of a fading no-
madic musical tradition and its compassionate explo-
ration of memory, inheritance and cultural continui-
ty. Uskaikar accepted the award along with Jawahar
Sharma on behalf of producer Bharatbala Ganapathy.

International Competition: Global cinema takes
centre stage

The International Competition honoured films that
pushed artistic and thematic boundaries across con-
tinents.

The Silver Conch for Best Animation Film was award-
ed to Germany’s Maya’s Song, directed and produced
by Franziska Schonenberger and Jayakrishnan Subra-
manian. The jury hailed the film for its imaginative
and emotionally resonant storytelling, portraying a
profound journey of identity, belonging and self-dis-
covery with universal appeal. The award was received
by lead animator and studio representative Sanika
Kulkarni on behalf of the filmmakers.

The Silver Conch for Best International Short Fiction
Film went to the Iranian film ‘Under The Snow.” Shri
Deepankar Prakash, one of the Producer of the film,
received the award on behalf of Director of the film
Nafiseh Zare and the other producer Kottukathira
Prakash.

The Silver Conch for Best Short Fiction Film in the
International Competition went to Iran’s Under The
Snow, directed by Nafiseh Zare, The jury praised the
film’s courageous and nuanced portrayal of a young
woman negotiating personal truth and societal con-
straints through a subtle yet deeply affecting cine-
matic language. Producer Deepankar Prakash accept-
ed the award on behalf of the director and producers
Kottukathira Prakash and Pouya Saeedi.

The evening culminated with the presentation of the
Golden Conch to Silver, a film that emerged as the
standout work of MIFF 2026, earning the festival's
highest recognition for its powerful humanistic vision
and global relevance.

Other honours at MIFF 2026

Apart from the Conch awards, filmmaker Pradeep
Kenchanuru won the FIPRESCI International Critics
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The Silver Conch for Best International Short
Fiction Film went to the Iranian film ‘Under
The Snow. Shri Deepankar Prakash, one of the
Producer of the film, received the award on
behalf of Director of the film Nafiseh Zare and
the other producer Kottukathira Prakash.

Prize for The Hug of Emptiness, while Milan Kumar
received the IDPA Award for Best Student Film for The
Old Bull Knows, or Once Knew.

Pooja Tolani was honoured with the Dadasaheb
Phalke Chitranagari Award for Best Debut Director
for Razaa. The Last Shelter won the Special Award for
Best Short Film on Viksit Bharat / 150 Years of Vande
Mataram |/ Bharat@2026, and Taiwanese filmmaker
Chuan-Ying Liao received the Pramod Pati Special
Jury Award for Most Innovative/Experimental Film
for The Hoarders.

In the National Competition’s technical categories,
Bigyna Dahal won Best Sound Design for Kovarty,
Akhil Krishnan won Best Editing for MAYDAY, and
Ranadhir Biswas was awarded Best Cinematography
for Small Clouds.

Among the International Competition technical
awards, Abhay Rumde won Best Sound Design for
Deva Aaj Pan Vhay, Evgeny Smirnov and Maksim
Smirnov won Best Editing for Russia’s About the Cow,
and Krish Makhija was honoured for Best Cinematog-
raphy for Turtle Walker.

The event was attended by Maharashtra Governor
Shri Jishnu Dev Varma, Principal Director General of
PIB Shri Dhirendra Ojha, Additional Secretary, Minis-
try of Information and Broadcasting, Shri Prabhat, ac-
claimed filmmaker Shri Ashutosh Gowarikar, NFDC
Managing Director and Festival Director Shri Prakash
Magdum, and guests from the film fraternity and film
enthusiasts, celebrating a week of powerful storytell-
ing from India and around the world.

The festival concluded with a screening of the Gold-
en Conch-winning documentary Silver, offering au-
diences one final cinematic experience before MIFF
signed off until its next edition in 2028.
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Carpet Arrivals at the 19th MIFF
Closing Ceremony 2026

PIB nor of Maharashtra Shri Jishnu Dev Varma, Gowariker, actress Aimee Baruah, actress Shee-
The red carpet of the Closing Ceremony of the Secretary, Marathi Language and Cultural na Chohan, Dr. Kiran Shantaram and renowned
19th Mumbai International Film Festival (MIFF)  Affairs, Government of Maharashtra, Shri animator-director Raimund Krumme.

2026 was graced by several dignitaries and Kiran Kulkarni, and Managing Director, NFDC Relive the glamour, smiles, and memorable
renowned personalities from the film industry.  Prakash Magdum. The event also saw the moments that marked the grand finale of a
The event was attended by Hon’ble Gover- presence of acclaimed filmmaker Ashutosh week long celebration of cinema at MIFF 2026.

Hon’ble Governor of Maharashtra Shri Jishnu Dev Varma , Secretary, Filmmaker Ashutosh Gowariker and Managing Director, NFDC,
Marathi Language and Cultural Affairs, Government of Maharashtra, Prakash Magdum, on the red carpet ahead of the Closing Ceremony
Shri Kiran Kulkarni and Managing Director, NFDC Prakash Magdum, of the 19th MIFE.

on the red carpet ahead of the Closing Ceremony of the 19th Mumbai
International Film Festival (MIFF).

Dr. Kiran Shantaram, son of legendary filmmaker V. . . .

Shantaram, and Ujwal Nirgudkar, Technical Advisor Sl Wi Doglen CB0) Tuditn Lnstituike oif

to India’s National Film Heritage Mission, on the red
carpet at the MIFF 2026 Closing Ceremony.

Actress Aimee Baruah arrives at the
red carpet of the Closing Ceremony
of the 19th MIFFE.

Creative Technology (IICT) gracing the red carpet
event of MIFF closing ceremony



June 22, 2026 MIFF Times

MIFF 2026 Hosts World Premiere of

Bharati Aur Bibo, Animated Tribute
to Bharat’s Women Icons

PIB

Mumbai: The 19th Mumbai Inter-
national Film Festival (MIFF 2026)
hosted the World Premiere of
Bharati Aur Bibo, a Hindi anima-
tion series produced by NFDC and
Puppetica Media, directed by Sne-
ha Ravishankar. Introducing the

Join us on a magical journey through time to discover

the women icons of Bharat

NFDC
Presents

2ol

“Nari mein Devi mein, mujhse hai
sabkuch, mujhme hai sabkuch”.
This diverse presentation refuses
to stereotype the image of great
women.

The series profiles four real-life
women icons of India. Ahilya-

bai Holkar depicts the Maratha
queen’s rise from
the royal house-
hold of Indore to
one of adminis-
trative wisdom
and diplomacy,
with women

as nourishers
reflected through

BHARTI AND BIBO

Direction SNEHA RAVISHANKAR | Producer RAVINDER BHAKAR
Co-Producer SINDHU SK | Executive Producer PP MATH

her mother-in-
law, who taught

&

L ° o
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NATIONAL FILM DEVELOPMENT CORPORATION LIMITED
PUPPETICA MEDIA PRIVATE LIMITED

series, Ravishankar called it a huge
milestone, noting NFDC'’s collab-
oration on the project. The series
begins with a disclaimer that the
women’s stories are presented in
their unedited form, as a tribute to
these great women of Bharat.

Told through young Bharati and
her magical companion Bibo — her
name representing the female
version of Bharat — each episode
opens with a chorus celebrating
women in everyday roles as driv-
ers, caregivers, Kathak dancers,
farmers, gymnasts, and artists,
carrying the universal refrain:

5SS

her the lessons of

Rani Durgavati
traces the Gond-
wana queen'’s
reign and her
defiance of the
Mughal Empire
under Akbar —
dismissed by his
men with the
words “Wo to
mehaj ek aurat
hai,” before her
resolve forced their recognition of
her power. The episode closes on
her choosing death over surren-
der, a legacy honoured through
Jabalpur’s Rani Durgavati Uni-
versity. The animator subverts
the colour pink, usually tied to
fragile femininity, recasting it as
a fierce army of courage.

Rani Rashmoni follows the Kolk-
ata social reformer who chal-
lenged the East India Company,
built public welfare infrastruc-
ture, and pushed reform along-
side Ishwar Chandra Vidyasagar,
including a law banning polyg-

strong leadership.

amy. The episode also challeng-
es religious patriarchy through
priests’ refusal to perform puja
at the Dakshineshwar temple be-

hood, marriage, and the quiet
emotional costs borne by these
women. A subtle nuance of the
storytelling is its gender balance,

cause it was built by a woman.

Saalumarada Thimmakka, distinct
in tone from the royal narratives,
portrays the Karnataka environ-
mentalist who, denied formal
education and married off young,
went on to plant and nurture hun-
dreds of trees as her own children,
later honoured with the Padma
Shri.

Across episodes, the series weaves
in honest portrayals of widow-

resisting a purely matriarchal
framing in favour of a feminist
approach.

The edutainment format makes
history both accessible and en-
gaging for young minds. At a time
when the legacies of such hero-
ic women of Bharat risk fading
from memory, Bharati Aur Bibo
serves as a reminder for children
to know, value, and carry forward
their contributions.
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Best Documentary Fl]m

International Competition

SILVER
Director - Natalia Koniarz &
Producer - Maciej Kubicki
N N

#MIFF2026

Best Documentary

National Competition

WAAI

Director - Sainath S Uskaikar &
Producer - Bharathala Ganapathy

#MIFF2026
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" Best Short Fiction Film

International Competition

UNDER THE SNOW

Director - Nafiseh Zare &
Producer - Deepankar Prakash,
Kottuathira Prakash

#MIFF2026

. Best Short Fiction Film

National Competition

SMALL CLOUDS

Director - Shubham Sumit &
Producer - FTII

#MIFF2026
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Best Animation Film

International Compeﬁ‘rion

MAYA’S SONG

Director & Producer -
Franziska Schonenberger,
Jayakrishnan Subramanian

#MIFF2026

Best Animation Film

National Competition

ARMSTRONG FROM
ANGAALAMMAN TEMPLE STREET

Director - Bunz
#MIFF2026
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JURY FOR INTERNATIONAL COMPETITION

Chairperson

With over 50 years in journalism, Gangadhara Mudaliar served as Assistant Edllur
at Prajavani, one of Karnataka's most respected Kannada dailies. A pioneet

film historian, critic, and author of 18 books, he is widely credited with shaplng
Kannada film culture. His contributions have been recognised with the Karnataka
Government's TSR Lifetime Achievement Award, Rajyotsava Award, Sahitya
Academy Award, and the Kempegowda Award, among others.

Dr.Nayana R.is a media professional and academic bringing over 17 years of
experience across higher education and media production. Holding a Ph.D.in
Mass Communication and Journalism, she currently serves as Creative & Content
Head at ITV. Her public service credentials include serving as an empaneled
Documentary Director for the Government of Kerala's IPR Department, Advisory
Panel Member for the Central Board of Film Certification, and member of the Media
Monitoring Cell for the Kerala State Women's Commission.

Himanshu Prajapati is a National Awdrd-winning writer-director and FTIl graduate
based in Mumbadi. His short film ‘Teen Don Ek' won the 89th National Film Award
for Best Film on Social Issues, while his recent film ‘Slow Steppers’ premiered at
the Kolkata International Film Festival. As a screenwriter, he co-wrote ‘A Night of
Knowing Nothing' iner of the Golden Eye at Cannes, and contributed to "All We
Imagine As Light', recipient of the Grand Prix at Cannes 2024.

Isaac Joseph Banks is a New York-based cinematographer and producer whose
work has earned selection at some of the world's most prestigious festivals,
including Venice, BFl London, Rotterdam, Tribeca, and the International Film
Festival of India. A graduate of the University of North Carolina School of the Arts,
his breakthrough feature ‘Lingua Franca (2019)' premiered at Venice Days, and
his most recent collaboration ‘Moonglow (2026)' premiered at Rotterdam. His
producing work includes ‘Pescador (2025), which had its world premiere at IFFI
2025.

Anomaa Rajakaruna is a curator, programmer, photographer, and documentary
fillnmaker from Sri Lanka whose work spans over two decades. Through her films,
she has addressed ot cal ues such as women in armed conflict, displacement,
and violence against women. She serves as Festival Director of the Jaffna
International Cincma Festival and is the Foundeor of the Agenda 14 short Film
Festival in Colombo. As Artistic Director of the Colombo International Women's Film
Festival and curator of 10 editions of the European Film Festival in Sri Lanka, she has
served as ajuror at over 20 national and international film ivals. Her notable
directorial works include Our Mother, Grandmother. Prime Minister: Sirimavo (2023)
and The Sixth Land (2020).

Smita Vats Sharma
DG PIB (West Zone)
Editor, MIFF Times

Photos by
TeamPIB

DR. G. PRABHA

Chairperson

Dr. G. Prabha is an Indian filmmaker, writer, and retired Professor of Sanskrit,
holding a doctorate from the University of Madras. He is best known for writing and
directing ‘Ishti (2016), the first Sanskrit-language feature film to address a social
theme rather than a mythological or biographical subject. He also produced two
Malayalam documentaries — ‘Akkitham (2010)’, on the celebrated Malayali poet,
and ‘Agnaye (2012)', on a Vedic fire ritual. Durin his academic tenure, he published
26 research papers and authored several books in Malayalam and Sanskrit.

REVATHY SURESH

Revathy Suresh is an Indian filmmaker, visual storyteller, and classical performing
artist with over a decade of experience across Malayalam, Tamil, and Hindi
cinema. Mentored by filmmaker Priyadarshan and having collaborated with
cinematographers Santosh Sivan and Thirunavukarasu, she served as VFX
Associate Director on Mohanlal's fantasy feature Barroz. A disciple of Padma
Vibhushan Dr. Padma Subrahmanyam, her classical Bharatanatyam training
deeply informs her cinematic language. Her award-winning short film Thank U’
received recognition for its experimental storytelling and emotional depth. She
has also directed major cultural events in collaboration with the International Film
Festival of Kerala (IFFK) and international productions in the Middle East.

BRIAN TILLEY

Brian Tilley came to film from theatre in 1981 to work on independent
documentaries, and in 1985 was a founding member of the Video Collective VNS/
Afravision, which made documentaries about social and political issues in South
Africa. His film Fruits of Defiance (1990), about the mass defiance campaign and
the release of Nelson Mandela, won first prize in the Third World section of the
Montreal Television Festival. His drama series ‘The Line (1994)’, which he wrote and
directed, was broadcast worldwide and won two South African Artes Awards for
screenplay and direction. He has also directed documentary series for Al Jazeera,
including My Nigeria and My Cuba, produced from Cape Town.

CARLOS FEDERICO ATEHORTUA ARTEAGA

Federico Atehorttia Arteaga was born in 1980 in Medellin, Colombic. He studied
film directing at the Universidad del Cine in Buenos Aires and holds a Master's in
Creative Documentary from Universidad Pompeu Fabra in Barcelona. He is the
founding partner of the independent production house Invasion Cine. His second
feature, Forensics (Forenses), won the Proxima Special Jury Prize at the 60th
Karlovy Vary International Film Festival. The film explores the intertwined stories of
Colombia’s disappeared, connecting personal loss and national identity through
memory and ongoing search efforts.

IVAN DARIEL ORTIZ LANDRON

Ivan Dariel Ortiz is a Puerto Rican film director who began his studies at the
University of Sagrado Corazén in San Juan before traveling to Maine in the United
States to train in cinematography, later working as a camera assistant, editor, and
producer. His short film Héroes de Otra Patria, about two Puerto Ricans fighting in
the Vietnam War, won Best Short Film at the San Juan Cinemafest. He expanded
it into a feature film that was selected as Puerto Rico's entry for the Best Foreign
Language Film at the 71st Academy Awards. The film was also selected by the
Lincoln Center Film Society in New York as one of the best Latin American films. His
%OQ? film De Tal Palo was screened at the 56th International Film Festival of India
IFF1).

Co-ordinator
Team PIB

JURY FOR FIPRESCI CRITICS PRIZE

RITA DUTTA

Rita Dutta is a Professor, Film Critic, and Editor whose scholarly work spans national
and international cinema discourse. She has edited ‘Cinematic Cartography:
Mapping the Breadth of Indian Film Landscapes’ (2025) and serves as Editor of the
international film journal Film Buff. Her critical writings have been published across
journals in Spain, France, and several other European countries. She has served as
ajuror at major international film festivals including Cannes, Busan, Cairo, Kerala,
and Kiov, and has delivered lectures in Istanbul, Almaty, Poland, Brazil, China,
Germany. and Romania. among other places.

KYOKO ENDO INADA

Kyoko Endo Inada i a Tokyo-born film critic and former editor at leading Japanese
publishing house Kobunsha, where she spent two decades in weekly news
magazne ediling and rights management. Transitioning into film criticism, she
has written serialised reviews and conducted interviews for monthly culture
magazines and web publications, engaging with filmmakers such as Béla Tarr,
Denis Villeneuve, Park Chan-wook, Ryusuke Hamaguchi, and Isabelle Huppert,
among others. She has been a member of the Japan Film Pen Club since 2021 and
has served on its board since 2025.

BARBARA LOREY

Barbara Lorey de Lacharriére is a Paris-based German film journalist, curator,
and festival consultant with extensive experience across the international film
festival circuit. From 2010 to 2025, she served as Head of Department at FIPRESCI,
overseeing the FIPRESCI Award and curating special film programmes for festivals
worldwide. She currently serves as President of the Académie des Lumiéres, the
international foreign press association honouring French cinema. Her jury service
spans Cannes, Venice, Berlin, Karlovy Vary, and festivals across India, the Middle
East, the Americas, and Africa, with her engagement with Indian cinema spanning
nearly two decades.
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